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ABSTRACT
The Bilu Mela animated film is a film produced by the State of Indonesia
without using sound from human dubbing, especially in dialogue. The
audience is required to understand the storyline through the body
movements of the Bilu Mela film characters. In the Bilu Mela episode
non water ghost animation, it tells about two blue (Bilu) and red (Mela)
fish sleeping in their respective aquariums. Then the blue one woke up
because he heard the sound of a chest moving from outside the
aquarium. Then a genie appeared who came out of the magic teapot and
cursed the blue one to become long and the mela to become fat. This
genie will lose his body if doused with water, so the mela watered the
genie's left hand and the genie's left hand disappeared. When Bilu
wanted to wash the genie's body parts, the genie apologized to Bilu not
to be doused with water, Bilu agrees with the condition that the genie
changes their (Bilu & Mela) bodies back to their original shape. the
researcher uses the theory of non-verbal communication which can also
be interpreted as the creation and exchange of messages without using
words, this communication uses body movements, gestures, intonation
(pitch-lowness), eye contact, facial expressions, proximity and touch -
feel.
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INTRODUCTION
This silent animation film can help build the imagination of the audience (Zarnuji,

2022). Currently, many animators in the world produce silent animation and experience
many developments, such as Bearnad Bear, Larva, Oggy, Oascar Oasis. In the film
industry, silent animation is still able to survive, plus this type of animation continues to
experience development (Yanuar dkk., 2022). The packaging of the storyline that is
interesting and doesn't make you bored is proud to make the audience laugh so that the
selection of characters in the story that is conveyed is also a major factor in silent
animation. In this case the writer chose the title of silent animation Bilu Mela as
research because of the popularity of Bilu Mela which is liked and has a pretty good
rating (Syah dkk., 2022). The popularity of Bilu Mela animation is an interesting
phenomenon to study because as a silent animated film it has many fans (Oktri Permata
Lani dkk., 2022). Bilu Mela tells the story of two fish that have human-like intelligence,
creativity, and behavior and can walk outside the aquarium like humans (Zulfa & Yasin,
2022). This Bilu Mela animated film is loved by the public regardless of age category
and rights. This actually also shows that silent animated films also have their own place
in society because they are not only entertaining, but the messages contained in them
are also very interesting and have meaning.

The Bilu Mela animation: Non Water Ghost was posted on YouTube on
September 16 2016, with 3,898,696 views and 5.7 thousand likes (Rahman dkk., 2023).
Without much media exposure, the domestically made animated series entitled Bilu
Mela has penetrated the international stage (Ramadhani dkk., 2022). At least five
countries have purchased licenses for this visual work, including the Encrypta Brasil
network and the Al-Jazeera TV network.This is of course a good sign for the
development of the Indonesian animation world. Bilu mela is the work of animator
Fajar Nuswantoro who debuted in October 2014 and later aired on MNC TV (Fajar G
dkk., 2022). Fajar started his animation business in 2012 (Agustanti & Astuti, 2022). He
then created the characters Bilu and Mela, two fish with their own characters. Fajar
chose fish because apart from being different from humans, fish have their own rules of
life that are not known to many humans.The concept for the animated film Bilu Mela
was offered to a number of international distributors. Bilu Mela turned out to be able to
attract the attention of the international animation world (Indriani dkk., 2022).
Distributor from Ireland, Monster Entertainment, interested in the concept offered. They
work together to distribute Bilu Mela worldwide. However, due to consideration for
international broadcasts, they asked for the title of Bilu Mela to be changed to Flip Flap.
It made its international debut at the MIPCOM event, at Cannes in October 2014
(Razali dkk., 2022). Flip Flap became the first Indonesian animation to be screened. In
the near future, Flip Flap will be screening on Kidscreen, New York, United States.This
silent animation film can help build the imagination of the audience (Nida dkk., 2023).
Currently, many animators in the world produce silent animation and experience many
developments, such as Bearnad Bear, Larva, Oggy, Oascar Oasis. In the film industry,
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silent animation is still able to survive, plus this type of animation continues to
experience development (Teguh dkk., 2023). The packaging of the storyline that is
interesting and doesn't make you bored is proud to make the audience laugh so that the
selection of characters in the story that is conveyed is also a major factor in silent
animation. In this case the writer chose the title of silent animation Bilu Mela as
research because of the popularity of Bilu Mela which is liked and has a pretty good
rating (Farid, 2023). The popularity of Bilu Mela animation is an interesting
phenomenon to study because as a silent animated film it has many fans (Sitinjak dkk.,
2023). Bilu Mela tells the story of two fish that have human-like intelligence, creativity,
and behavior and can walk outside the aquarium like humans (Agus Triansyah dkk.,
2023). This Bilu Mela animated film is loved by the public regardless of age category
and rights. This actually also shows that silent animated films also have their own place
in society because they are not only entertaining, but the messages contained in them
are also very interesting and have meaning.

The Bilu Mela animation: Non Water Ghost was posted on YouTube on
September 16 2016, with 3,898,696 views and 5.7 thousand likes (Abdi, 2023). Without
much media exposure, the domestically made animated series entitled Bilu Mela has
penetrated the international stage. At least five countries have purchased licenses for
this visual work, including the Encrypta Brasil network and the Al-Jazeera TV
network.This is of course a good sign for the development of the Indonesian animation
world. Bilu mela is the work of animator Fajar Nuswantoro who debuted in October
2014 and later aired on MNC TV. Fajar started his animation business in 2012
(Yuridhista dkk., 2023). He then created the characters Bilu and Mela, two fish with
their own characters. Fajar chose fish because apart from being different from humans,
fish have their own rules of life that are not known to many humans.The concept for the
animated film Bilu Mela was offered to a number of international distributors. Bilu
Mela turned out to be able to attract the attention of the international animation world.
Distributor from Ireland, Monster Entertainment, interested in the concept offered
(Alberty dkk., 2023). They work together to distribute Bilu Mela worldwide. However,
due to consideration for international broadcasts, they asked for the title of Bilu Mela to
be changed to Flip Flap. It made its international debut at the MIPCOM event, at
Cannes in October 2014. Flip Flap became the first Indonesian animation to be screened.
In the near future, Flip Flap will be screening on Kidscreen, New York, United States.

RESEARCHMETHODOLOGY
The research method is a regularly arranged technique that is used by the author to

collect data in conducting research that is tailored to the research object (Jacob dkk.,
2023). Methodology is also a general approach to studying research topics. which is
influenced by a theoretical perspective that can be used to conduct research, while that
theoretical perspective is an explanatory framework that allows researchers to
understand data and relate complex data to other situations or events (Arifuddin dkk.,
2023). The research methodology that the author will use is as follows (Hassan dkk.,
2023): The method used in this study uses qualitative research methods with a
nonverbal analysis approach which is a science or analytical method for studying
messages to be analyzed without any dialogue at all (Adema dkk., 2023). Because
nonverbal analysis is a meaning that is not inherent in every scene movement in film or
theater without text (Louw dkk., 2023). The activities of the audience are in the center
of attention, where they are considered not to lead to meaning but have meaning. Each
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movement emphasizes the interpretation of the subject of the audience, by unfolding the
folds of each scene in the film Bilu Mela to see the deepest meaning (Arumi Sunarta
dkk., 2023). Thus the meaning of the scene, the researcher can reveal the messages
embedded in the plot of the film. Nonverbal analysis has meaning and is conveyed by
the communicator. The symbols referred to here are language, signs, pictures, colors
and so on which directly describe the thoughts or feelings of the communicator to the
communicant (Effendy, 2013:11). Which is one of the methodologies used to explore,
interpret, and at the same time deconstruct the thoughts, values ​ ​ or interests that are
behind a media text. With this knowledge base, textual analysis departs from the
assumption that meaning is not singular but comprehensive or with meaning that is
polysemy (Jelatu dkk., 2023). In this study, what is meant by the scene in the show is an
image of each movement of the characters made from clay in the livestock area in the
Bilu Mela film. colors and so on which directly describe the thoughts or feelings of the
communicator to the communicant (Effendy, 2013:11). Which is one of the
methodologies used to explore, interpret, and at the same time deconstruct the thoughts,
values ​ ​ or interests that are behind a media text. With this knowledge base, textual
analysis departs from the assumption that meaning is not singular but comprehensive or
with meaning that is polysemy. In this study, what is meant by the scene in the show is
an image of each movement of the characters made from clay in the livestock area in the
Bilu Mela film. colors and so on which directly describe the thoughts or feelings of the
communicator to the communicant (Effendy, 2013:11). Which is one of the
methodologies used to explore, interpret, and at the same time deconstruct the thoughts,
values ​ ​ or interests that are behind a media text. With this knowledge base, textual
analysis departs from the assumption that meaning is not singular but comprehensive or
with meaning that is polysemy. In this study, what is meant by the scene in the show is
an image of each movement of the characters made from clay in the livestock area in the
Bilu Mela film. at the same time deconstructing the thoughts, values ​ ​ or interests
that are behind a media text. With this knowledge base, textual analysis departs from the
assumption that meaning is not singular but comprehensive or with meaning that is
polysemy. In this study, what is meant by the scene in the show is an image of each
movement of the characters made from clay in the livestock area in the Bilu Mela film.
at the same time deconstructing the thoughts, values ​ ​ or interests that are behind a
media text. With this knowledge base, textual analysis departs from the assumption that
meaning is not singular but comprehensive or with meaning that is polysemy. In this
study, what is meant by the scene in the show is an image of each movement of the
characters made from clay in the livestock area in the Bilu Mela film.

RESULT AND DISCUSSION
As it has been concluded in the analysis of nonverbal communication from the

scenes that have been taken in the Bilu Mela animation show in the Non Water Ghost
episode, according to the scenes the researcher has found that the broadcast has a
message that contains laughter to the audience. According to what was observed by the
researcher, the show can give messages that make the audience laugh and can convey
messages from the show maker without displaying dialogue between the players and in
accordance with the theory used by the researcher, it can be concluded that the
nonverbal theory system code is, "a collection of behaviors used to convey meaning, or
classify systems as they have some characteristic structure, nonverbal codes tend to be
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analog rather than digital. Digital signals have their own characteristics such as letters
and numbers, while analog signals are continuous, forming a level or spectrum, such as
sound volume and light intensity. Therefore nonverbal signals, which can be seen such
as facial expressions and voice intonation, cannot be simply classified into categories
that have these characteristics, but are more viewed with differences. Nonverbal codes
have a dimension that refers to a sign, and are often classified according to the type of
activity that is often used in the code. It can be concluded in interpreting and
interpreting the scenes in the Bilu Mela episode Non Water Ghost which have been
researched and observed, by analyzing using nonverbal codes,

1. Kinesics (body movements and facial expressions)
A. Emblems
Signs that replace words or phrases directly.

Figure 4.1 scene 1.11

Non Verbal: shows the index finger down
Verbal : quickly apologize to me
Context : So, the bilu destroys the magic teapot (genie's house) then the genie is

angry with bilu and tells bilu to apologize to him, the genie uses the emblem's nonverbal
code by pointing his finger down and trying to say "quickly apologize to me"

B. Illustrator
Illustrator relates to efforts to describe a message.

Non Verbal: put on a confused expression
Verbal: showing confusion
Context: Mela is confused about what the genie will do to Si Bilu. Mela uses the

illustrator's non-verbal code to show her confusion
C. Appearance of affection
Facial movements that express emotional meanings such as: anger, happiness, fear,

surprise, fatigue, desire, etc.
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figure 4.3 scene 2.09

Nonverbal : Mela furrows her eyebrows and puts her hands (fins) on her waist.
Verbal : why did you do that to the blue one.
Context: Mela is angry with the genie because he has made Bilu faint. Mela uses

the nonverbal code of affection to show that she is angry with the genie.

Figure 4.4 scene 2.02
Nonverbal: fanning the blues by putting on a worried face.
Verbal : why you can be like this blue.
Context: Mela is worried about Bilu because Bilu doesn't wake up. Mela uses the

regulator's nonverbal code to show her concern for Bilu.
E. Adapter
Behavior that is done to create a sense of comfort when facing a test.

Figure 4.5 scene 3.15
Nonverbal: the genie attacks Bilu and mela uses his power.
Verbal : the genie is afraid because he will be scorched when hit by water.
Context: Bilu and Mela tried to attack the genie by pouring the water on the

genie's body, but the genie attacked them again. Jin uses the adapter nonverbal code to
show his fear when he will be splashed with water by Bilu and Mela.

2. Appearance of the body
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A. Body Type
1. Blue

Figure 4.6 scene 0.31
Mesomorph: has a proportional body shape. Bilu has a proportional body shape,

not too thin and not too fat.

2. mela

Figure 4.7 scene 2.20
Mesomorph: Mela has a proportional body shape, not too fat and not too thin.
3. genie

Figure 4.8 scene 0.46
Mesomorph: a genie has a proportional body shape, not too thin and not too fat.
3. Physical Attraction
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Figure 4.9 scene 4.10
Bilu and Mela have an attraction in the Bilu Mela animation because Bilu Mela

has intelligence and creativity and can walk like a human and can breathe in the air and
can solve problems that occur.

4. Touch

Nonverbal : mela touches blues.
Verbal : Mela touches Bilu to help Bilu get into the aquarium.
Context: because Bilu fainted, Mela came and touched Bilu to help Bilu. Mela

uses the nonverbal code of touch to help Bilu.
5. Paralanguange
Are nonverbal sounds or vowels that are aspects of conversation.
A. Pitch

Verbal : blue screamed because he was afraid to see the genie.
Context: blue screamed loudly because he saw the genie. Bilu uses this nonverbal

pitch code when she is scared and surprised.

B. Rate
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Figure 4.12 scene 1.23
Nonverbal: blue pleading.
Verbal: Bilu begs the genie to be forgiven and not punished.
Context: Bilu came out of the aquarium and then begged the genie. Bilu uses the

nonverbal rate code to show that he is apologizing.

CONCLUSION
Conclusion
Based on the discussion, it can be concluded about nonverbal communication in

the animation Bilu Mela episode Non Ghost Water. In the use of nonverbal
communication, kinesic nonverbal codes (body and facial movements) are often used.
kinesic nonverbal facial and body movements to convey emotion. To explain Bilu and
Mela's fears to the genie. Bilu and Mela more often use nonverbal affection to express
their frightened faces. affection is a facial movement that expresses the meaning of
emotions such as: angry, happy, scared, surprised, exhausted, etc. Like when Mela was
angry with the genie because the genie had made Bilu faint and changed Bilu's shape to
become thin.

REFERENCES
Abdi, K. (2023). Implementation of Cooperative Accountability in Managing Financial

Reports at SMP Negeri 14 Binjai. Journal Markcount Finance, 1(3), 171–181.
https://doi.org/10.55849/jmf.v1i3.207

Adema, H., Tariq, K., & Carmelo, D. (2023). Disclosure of Islamic Social Reporting of
Islamic Banks in Indonesia with Analysis of Profitability and Size for 2016-2020.
Journal Markcount Finance, 1(1), 13–25. https://doi.org/10.55849/jmf.v1i1.54

Agus Triansyah, F., Hejin, W., & Stefania, S. (2023). Factors Affecting Employee
Performance: A Systematic Review. Journal Markcount Finance, 1(2), 118–127.
https://doi.org/10.55849/jmf.v1i2.102

Agustanti, A., & Astuti, K. (2022). Relationship Between Social Skills and Social
Support with Peers’ Academic Confidence on Boarding High School Students.
Journal International Dakwah and Communication, 2(2), 97–110.
https://doi.org/10.55849/jidc.v2i2.201

Alberty, P., Zaitul, Z., Puttri, D., & Ilona, D. (2023). Board Diversity and Government
Link Company Performance: The Case of Emerning Country. Journal Markcount
Finance, 1(3), 196–205. https://doi.org/10.55849/jmf.v1i3.145

Arifuddin, A., Lita, W., Catherine, S., & Yingxiang, S. (2023). The Influence of
Leadership Style and Work Motivation on Employee Performance. Journal
Markcount Finance, 1(3), 206–215. https://doi.org/10.55849/jmf.v1i3.116



Nonverbal Communication Analysis in Animated Series Grizzy and Les Lemmings – Battle Musicale –
Episode 223

SEMANTIK: Journal of Social, Media, Communication, and Journalism
21

Arumi Sunarta, D., Catherine, S., Dylan, M., & Alon, F. (2023). Realization of
Subsidized Housing Financing on Sharia Services. Journal Markcount Finance,
1(2), 79–86. https://doi.org/10.55849/jmf.v1i2.97

Fajar G, D., Bernd, E., Erland, J., & Alurs, Y. (2022). Lack of Public Relations Role in
the Use of Instagram as a Publication Tool to Improve Community Services at the
Salimpaung District Health Center (Case Study on Instagram Account puskesmas
salimpaung). Journal International Dakwah and Communication, 2(1), 10–19.
https://doi.org/10.55849/jidc.v2i1.105

Farid, A. S. (2023). Changing the Paradigm of Traditional Journalism to Digital
Journalism: Impact on Professionalism and Journalism Credibility. Journal
International Dakwah and Communication, 3(1), 22–32.
https://doi.org/10.55849/jidc.v3i1.374

Hassan, D., Vera, A., & Visconte, A. (2023). Covid terror and government appeals to
public interest for Eid in the village. Journal Markcount Finance, 1(1), 26–35.
https://doi.org/10.55849/jmf.v1i1.55

Indriani, D., Cosr, R., Deg, A., & Arngo, L. (2022). Determination of Adoption of
Children in Judicial Settings in Religious Courts and District Courts Batusangkar.
Journal International Dakwah and Communication, 2(1), 31–38.
https://doi.org/10.55849/jidc.v2i1.107

Jacob, B., Huazheng, H., & Congzhao, H. (2023). Financial Distress Analysis Using
Altman Z-Score, Springate and Zmijewski in Retail Companies on the IDX.
Journal Markcount Finance, 1(1), 1–12. https://doi.org/10.55849/jmf.v1i1.53

Jelatu, H., Maria, L., & Martin, J. (2023). The Influence of Level of Education, Training
and Work Discipline on the Performance of Forestry Officials in Makassar.
Journal Markcount Finance, 1(1), 46–58. https://doi.org/10.55849/jmf.v1i1.67

Louw, S. A., Papilaya, J., & Rehatta, G. (2023). The Effect of Price on the Purchase
Decision of Yamaha Motorcycle Parts at Ryan Motor Stores (a case study in
Lateri Village, Baguala District, Ambon City). Journal Markcount Finance, 1(2),
68–78. https://doi.org/10.55849/jmf.v1i2.86

Nida, R. S., Nafsi, F., Amelia Putri, A. R., Andni, R., & Johanna, A. (2023). The Impact
of The Russian-Ukraine Invasion on The Reaction of Asean Stock Markets.
Journal International Dakwah and Communication, 3(1), 43–56.
https://doi.org/10.55849/jidc.v3i1.233

Oktri Permata Lani, Ilham, I., Arkaan, D., & Unel, T. (2022). The Development of
Public Relation Past and Present. Journal International Dakwah and
Communication, 2(1), 1–9. https://doi.org/10.55849/jidc.v2i1.71

Rahman, R., Hakis, H., Syahputra, D., & Yakir, J. (2023). Problematics of
Contemporary Problems and Cultural Poverty Challenges. Journal International
Dakwah and Communication, 2(2), 83–96. https://doi.org/10.55849/jidc.v2i2.190

Ramadhani, S., Ataqiya, R., Haris, B., Law, E., & Royi, J. (2022). Analysis of Radio
Broadcast. Journal International Dakwah and Communication, 2(1), 20–30.
https://doi.org/10.55849/jidc.v2i1.106

Razali, G., Silvira, M., Marlis, A., & Marly, N. (2022). Social-Cultural Values
Embodied in the film of Bumi Manusia. Journal International Dakwah and
Communication, 2(1), 39–45. https://doi.org/10.55849/jidc.v2i1.108

Sitinjak, C., Johanna, A., Avinash, B., & Bevoor, B. (2023). Financial Management: A
System of Relations for Optimizing Enterprise Finances – a Review. Journal
Markcount Finance, 1(3), 160–170. https://doi.org/10.55849/jmf.v1i3.104



Nonverbal Communication Analysis in Animated Series Grizzy and Les Lemmings – Battle Musicale –
Episode 223

SEMANTIK: Journal of Social, Media, Communication, and Journalism
22

Syah, A. M., Christoph, N., & Rosario, F. T. (2022). Hasan Hanafi’s Perspective Soul
Theory. Journal International Dakwah and Communication, 2(2), 75–82.
https://doi.org/10.55849/jidc.v2i2.200

Teguh, M., Dumais, M. A. O., Wijaya, C. T., Torsten, P., & Vera, A. (2023). Digital
Marketing Communication Activities on Online Magazine Gettinlow. Journal
International Dakwah and Communication, 3(1), 1–21.
https://doi.org/10.55849/jidc.v3i1.196

Yanuar, F., Yuri, J., Chew, M., & Torsten, P. (2022). Prevention of Fraud with the
Values of Suport Approach. Journal International Dakwah and Communication,
2(2), 67–74. https://doi.org/10.55849/jidc.v2i2.189

Yuridhista, R., Ariska, D., Xin, D., & Martin, W. (2023). Analysis of Development in
the Creative Industry with the Existence of the Craft Sector in Pearl Jewelry in
the City of Mataram. Journal Markcount Finance, 1(3), 182–195.
https://doi.org/10.55849/jmf.v1i3.193

Zarnuji, A. (2022). Approach Methods of Processing by Non-pns Islamic Leader in
Simokerto District Towards Religiosity in Elderly Congratulations at Assembly
Taklim Al-Hidayah. Journal International Dakwah and Communication, 2(2),
57–66. https://doi.org/10.55849/jidc.v2i2.191

Zulfa, B., & Yasin, M. (2022). Basic Industry Strategy and Orientation Strategy.
Journal International Dakwah and Communication, 2(2), 111–122.
https://doi.org/10.55849/jidc.v2i2.228

Copyright Holder :
© Name Author.et.al (2023).

First Publication Right :
© SEMANTIK (Journal of Social, Media, Communication, and Journalism)

This article is under:


	Nonverbal Communication Analysis in Animated Serie
	Harsha Zaneti1, Nopa Muspita Sari 2
	1 Universitas Islam Negeri Mahmud Yunus Batusangka
	2 SMA Negeri 1 Padang
	Corresponding Author: Nova Muspita Sari E-mail: no
	Article Information:
	Received April 10, 2023Revised May 19, 2023
	Accepted June 1, 20202321
	ABSTRACT
	The Bilu Mela animated film is a film produced by 
	Keyword: Communication, Non Verbal, Analysis, Anim
	Journal Homepage
	This is an open access article under the CC BY SA 
	How to cite:Syafitri, I. R., Hendra, T., & Gistit
	Published by:Universitas Islam Negeri Mahmud Yunu
	INTRODUCTION
	This silent animation film can help build the imag
	The Bilu Mela animation: Non Water Ghost was poste
	The Bilu Mela animation: Non Water Ghost was poste
	RESEARCH METHODOLOGY
	The research method is a regularly arranged techni
	RESULT AND DISCUSSION
	As it has been concluded in the analysis of nonver
	1. Kinesics (body movements and facial expressions
	A. Emblems
	Signs that replace words or phrases directly.
	Figure 4.1 scene 1.11
	Non Verbal: shows the index finger down
	Verbal : quickly apologize to me
	Context : So, the bilu destroys the magic teapot (
	B. Illustrator
	Illustrator relates to efforts to describe a messa
	Non Verbal: put on a confused expression
	Verbal: showing confusion
	Context: Mela is confused about what the genie wil
	C. Appearance of affection
	Facial movements that express emotional meanings s
	figure 4.3 scene 2.09
	Nonverbal : Mela furrows her eyebrows and puts her
	Verbal : why did you do that to the blue one.
	Context: Mela is angry with the genie because he h
	Figure 4.4 scene 2.02
	Nonverbal: fanning the blues by putting on a worri
	Verbal : why you can be like this blue.
	Context: Mela is worried about Bilu because Bilu d
	E. Adapter
	Behavior that is done to create a sense of comfort
	Figure 4.5 scene 3.15
	Nonverbal: the genie attacks Bilu and mela uses hi
	Verbal : the genie is afraid because he will be sc
	Context: Bilu and Mela tried to attack the genie b
	2. Appearance of the body
	A. Body Type
	1. Blue
	Figure 4.6 scene 0.31
	Mesomorph: has a proportional body shape. Bilu has
	2. mela
	Figure 4.7 scene 2.20
	Mesomorph: Mela has a proportional body shape, not
	3. genie
	Figure 4.8 scene 0.46
	Mesomorph: a genie has a proportional body shape, 
	3. Physical Attraction
	Figure 4.9 scene 4.10
	Bilu and Mela have an attraction in the Bilu Mela 
	4. Touch
	Nonverbal : mela touches blues.
	Verbal : Mela touches Bilu to help Bilu get into t
	Context: because Bilu fainted, Mela came and touch
	5. Paralanguange
	Are nonverbal sounds or vowels that are aspects of
	A. Pitch
	Verbal : blue screamed because he was afraid to se
	Context: blue screamed loudly because he saw the g
	B. Rate
	Figure 4.12 scene 1.23
	Nonverbal: blue pleading.
	Verbal: Bilu begs the genie to be forgiven and not
	Context: Bilu came out of the aquarium and then be
	CONCLUSION 
	Conclusion
	Based on the discussion, it can be concluded about
	REFERENCES
	Adema, H., Tariq, K., & Carmelo, D. (2023). Disclo
	Agus Triansyah, F., Hejin, W., & Stefania, S. (202
	Agustanti, A., & Astuti, K. (2022). Relationship B
	Alberty, P., Zaitul, Z., Puttri, D., & Ilona, D. (
	Arifuddin, A., Lita, W., Catherine, S., & Yingxian
	Arumi Sunarta, D., Catherine, S., Dylan, M., & Alo
	Fajar G, D., Bernd, E., Erland, J., & Alurs, Y. (2
	Farid, A. S. (2023). Changing the Paradigm of Trad
	Hassan, D., Vera, A., & Visconte, A. (2023). Covid
	Indriani, D., Cosr, R., Deg, A., & Arngo, L. (2022
	Jacob, B., Huazheng, H., & Congzhao, H. (2023). Fi
	Jelatu, H., Maria, L., & Martin, J. (2023). The In
	Louw, S. A., Papilaya, J., & Rehatta, G. (2023). T
	Nida, R. S., Nafsi, F., Amelia Putri, A. R., Andni
	Oktri Permata Lani, Ilham, I., Arkaan, D., & Unel,
	Rahman, R., Hakis, H., Syahputra, D., & Yakir, J. 
	Ramadhani, S., Ataqiya, R., Haris, B., Law, E., & 
	Razali, G., Silvira, M., Marlis, A., & Marly, N. (
	Sitinjak, C., Johanna, A., Avinash, B., & Bevoor, 
	Syah, A. M., Christoph, N., & Rosario, F. T. (2022
	Teguh, M., Dumais, M. A. O., Wijaya, C. T., Torste
	Yanuar, F., Yuri, J., Chew, M., & Torsten, P. (202
	Yuridhista, R., Ariska, D., Xin, D., & Martin, W. 
	Zarnuji, A. (2022). Approach Methods of Processing
	Zulfa, B., & Yasin, M. (2022). Basic Industry Stra
	Copyright Holder :
	© Name Author.et.al  (2023).
	First Publication Right :
	© SEMANTIK (Journal of Social, Media, Communicatio
	This article is under:

